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Drrention Croraists !
LeT @AQNEV KesseL HELP You THRoUGH HiS NEW AND EXCITING

PersonaL Mimvscarr Seres
o A UNIQUE CONCEPT IN MUSICAL GIDeNE o
HeLp vou Become MORE EFcectie N SkeciFic MRobutm ARENS
o Mlis 14 e NexT Bar Mine o Hiare LEsson)s /

o NEW MénUscRifrs ARE conNePTY IN  PREPARATION

o LErUS WUnow Wi PROBUM AREAS You WoULD LiE INCLUDED
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WR €
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This book is the most unique and comprehensive guide ever
written for guitarists. It is not a method but a way shower.
“The Guitar” will answer many of your questions and help you
solve your problems relating to the guitar, music and the music
business.

: “The Guitar”” is an easy-to-read and an easy-to-understand
BARNIS book that will stay open at any page on a music stand thus
KESSE

allowing you to play music examples with ease.

This book is for parents who want to buy a guitar for ‘their
child, students, teachers and professionals . . . for anyone who
plays the guitar.

Now for the first time here is a book that will guide you and
show you how to:

o DEVELOP YOUR MUSICAL ABILITY

o INCREASE YOUR EARNING POWER

o SELECT THE PROPER TEACHER FOR YOU

o IMPROVE YOUR READING AND SIGHT READING

o« DEVELOP YOUR DEXTERITY AND TECHNIQUE

o SELECT THE PROPER GUITAR, PICKS, STRINGS, AMPLIFIER
AND ACCESSORIES

o IMPROVISE USING CHORDS

o IMPROVE YOUR TONE

o ACCOMPANY SINGERS

e MEET THE REQUIREMENTS OF PROFESSIONAL WORK
o GET A JOB

"flr GuraR’ B4 BarnNeY KEEL 15 AVAILABLE AT YouR LOCAL
DELER. OR You M WRITE f0R SFREE PBROCMRE -TO:

Winpsor. Musie Co. Box 2629 Housrueod, Cauik

Poaney KESSEL CONDUCTS A REGULARLY SCHEDULED SEMINAR
R GOIPRISTo— FOR RE INFORMATION AND SCHEDULE DATES
ABOUT AS SEMINAR, Uik EFFECTIE GUITARIST,” WRITE:

MOSIC. DYNANICS SEMNIRS Box 2619 Howswoos, Cauk, 9ao2d
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NOME CLICK . — THE SULIGHT ACCeNT LUILL MWAKE You MORE AMUARE oF
EACH DowN Bent AND HeLP WU 1o BE IN PERFECT SYNCHRONIZATION
WITH THE METRONOME . __ /5 YoU BECOME MORE FDMILIAR tOITH T
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’mes€ EXERCISES ARE PRINCIPALLY DESIGNED AS GYMNASTICS ol
A LEET HAND EINGERS.  Tie MUSICAL CONTENT, LwsliLe N CERTAIN
PLACES WY BE  INTERESTING, 15 OF SECONDARY ConSiDeRATION.

OQQC’ECE S-L-O0-W-L-Y. STRWVE To DeVELOP D STRETCH AnD
HAE EPCcH TONE OF €AcH GHORD 3ounNDd CeeArly. Do NoT
RACTICE o0 LonG AT €AcH PRACTICE SESSION AND AVDID MUSCULAR
STRAN  AND FATIGUE.

CRELED NUMBER UNDER, NoTe INDICATES STRink: USED O Pl
Tie Nome AND REMAINS N EFFECT ONTL NEW STRING (S INDIGATED.
UMBER 1 RIGHT OF NoTE INDICATES €INGER LISED TO Pl THE NoTe,
HE CINGERINGS REMAIN THE SAmE THRoUGHOUT Bue THE MEASURES.

v ovEQ STNG IN CHOAD DIAGAAM INDICAMES STRING 1S NOTUSED.
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PARNEY KESSEL
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CHOAD. Eack MERSURE 15 A REPETITION OF T SERUENCE IN THE
PREVIOS MEDSURE. ENCEPT ONE FRET LOLKER. RS THE CHORDS MOVE™
CLOSER 1O AHE NUT AHE DISTANCE BETLIEEN RETs 1S WIDER, MAKING

A STRETCH GRENTER. —
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Cfr\l TS EXERCISE, ONWY ONE NOTE 15 RAISED Yo STeP IN EACH
CHORD. EAacH MEASURE 15 A REPETITION OF AHE SEQUENCE IN TE
PREVIOUS MEASURE, EXCEPT ONE fRET HIGHER.
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“The Vs st Stomw w Secotren Qeen Prrrgons
Helpful Aids For Counting Beats & Rhythm Patterns: MMEL{ MES‘SEL

A. When foot touches floor, count the number of the beat, such as: 1,2,3,4. These
are down beats,

B. When foot is in the air (between down beats), these are called up beats. Refer
to each up beat in counting as "and". I indicate the up beats by using a capital
A as an abbreviation for "and".

For example: A A A Ae—— P BERTS

€——— MOVEMENT OF 00T

«— FloD
LR S *<———-mu?§sen-rs

@ Regarding Picking
A. Use strict alternate picking, ie., use:
Down picking for all notes occuring on the down beats., (The symbol for down pick-

ing dssiml o)
Up picking for all notes on the up beats, (The symbol for up picking is: V .)
For example: V£V Ve UPRCLING

.\ N/ N\ €— Dovial Pieiinls
e o

B. Imagine that a metal rod is suspended between your right hand and right foot and
that they are all attached to each other so as to comprise one moveable piece of
"machinery". When you raise your right hand, for up picking, the right foot must
also rise. When you lower your right hand, for down picking, the right foot must
also lower,

C. Use "Ghost Motions"

Should the counting and picking prove to be somewhat difficult to coordinate at
first or if certain rhythm patterns seem more difficult to understand, play the
measure(s) and wherever a rest occurs, make the same physical motion with your
right hand as if you were going to play a note equivalent to the value of the
rest but - - DON'T PLAY THE NOTE!

This non-playing movement will give you an imaginary pulse and help you to feel
the duration of silence existing at the rest. (One of the most difficult pro-
blems for beginning readers of rhythm patterns is to know exactly how much sil-
ence to let go by during rests. This non-playing movement has proven to be an
effective aid.) I call this movement through a rest a "Ghost Motion'". When
using a ""Ghost Motion" you make a movement but not a sound, All picking within
parentheses indicate they are not actually to be played.

(Mor (v) = Ghost Motions

For example: m f" 4\ m

GHoST MOTIONS

Start playing S-1~0-W-L-Y, As you gain ease and familiarity you can gradually
accelerate the tempo,

When it no longer becomes necessary, you may abandon using the "Ghost Motion"
concept,

Begin the study and practice of rhythm patterns on one tone (any tone) so that
you will not be distracted by having to concentrate on various tones and rhythm
patterns simultaneously. It will be much easier to understand rhythm patterns
by using this approach. As you gain familiarity with rhythm patterns you can
gradually include more material containing various tomes,

OO
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THe VERY FIAST WA UPS

gese exercises have been developed to help you rapidly gain: BAM@‘{ KESS(L

The use of the left hand fingers working independently
The command of the right hand when using strict alternate picking
(down & up) on the same string -- between adjacent strings and
where there is a string skip (for example: between the lst &
3rd strings, 2nd & 4th strings, atc.)

@ A sense of two-hand coordination

These exercises are especially effective:

If you have not played the guitar recently

If you have only a minimum amount of time available for practice

ing on an especially busy day

If you wish to warm up for a few minutes before you begin a per-

formance or your daily schedule of practicing and playing
AN EXPLANATION OF THE PRACTICE PROCEDURE:
These exercises are to be practiced at three levels. As they move
from level 1 through level 3 they become increasingly demanding and
challenging but become more beneficial in the skills that you derive.
Levels 2 and 3 are each in two parts. Treat each part as a separate
study.
Begin and do only level 1. Practice 8-1-0-w-1-y until it becomes
thoroughly familiar. Then, do each new level in the same manner,
staying with each one until it becomes thoroughly familiar. Practice
the levels in this sequence: level 1 -- level 2 part A -- level 2
part B -- level 3 part A -- level 3 part B,
Begin and do only level 1. Practice 8-1-o0-w-1-y until it becomes
thoroughly familiar. Then, do each new level in the same manner,
staying with each one until it becomes thoroughly familiar. Practice
the levels in this sequence: level 1 -- level 2 part A -- level 2
part B -- level 3 part A -- level 3 part.B.

The length of time (days or weeks) spent practicing each level before
moving to the next level will vary with each person depending on many
factors such as: your present degree of ability, the amount of time
spent with this material, etc.

As you take on a new level, continue to play those levels you have
already learned. Always begin with level 1 and move sequentially to
the level with which you are presently engaged.

When you have become thoroughly familiar with all levels, begin prace
ticing the entire material using a metronome. Don't make the tempo
too easy or too difficult but set the metronome where it will allow
you to play all of the material with a minimm amount of errors if
you are persistent, concentrating and putting forth effort.

When you have practiced at least a minimum of one "work week" (my
definition is: f£ive consecutive days), increase (accelerate) the
speed of the metronome by one degree (pulse, beat or click) and con-
tinue to practice in this manner as long as you progress effectively.
If or when you reach a point where it seems too difficult to increase
the metronome every work week, increase the metronome speed from that
point on to every two work weeks (10 consecutive days).

NOTE: No matter what system of procedure you use while practicing, do
not increase the metronome whenever you have not practiced the previous
day. If you miss more than one day practicing this material, set the
metronome back (slower) one or more degrees depending upon your present
physical capacity to play the material.
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Each vertical row of four numbers is considered a STUDY
All studies at all levels are to be played as eighth notes using
strict alternate (down & up) picking
Repeat the vertical row of four numbers on the same string(s) be-
fore moving to the next string(s)
Study each level example to be certain that you are playing the
studies at each level correctly

After you have become familiar with each level example, you should
find it very easy to use the numerical symbols to execute the 120
studies.

The numerical examples may be written on the back of a business card
and carried with you as a convenient reference.

The first study is used as a model for all level examples.

Courtesy accidentals (accidentals within parentheses) are used as a
gentle reminder in certain passages to improve clarity and avoid
confusion.

(LEVEL L _ ALL NOTES OF Ehch VERNICAL Row ARE PLOYED ON ONE STRiNG )

CTART LI € OR 45T STRING AND MOVE 10 NEAT LOWER STRING CONCLUDING UNTH € OR 6™ sramla
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[LEVEL % PART A_ ALL NOAES OF EACH VERTiCAL Row) A PYED ALTERNATING BEfJeEn ADIACENT STRWES)

STRRT LT 457§ NP STRINGS AlD MOVE To NEXT LOWER PaIR. (12 ¥ 38P) LoNCLuDinNG WiTH 5% ¥ 6™ srrines
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(LEVEL L PART B _ALL NOTES OF EACH VERTiCAL ROw ARE PLAYED ALTERNATING BETWEEN ADTACENT STRNGS )

START Wil V2B 45T STRINES AND MOVE T0 NEXT LOWER PAIR (3R & 1N2)oNewonke Witk 6T B 5T STRiNGS
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e ToRt A BLL NOTG OF EACH VERTIcAL Row ARE PUED BETLIEZN Tulo STRNGS
Wikick ARE NOT BIACENT RuT ARE SEPMATED Br ONE UNUSED STRinG BETJEEN THEM
ST Wtk 13T 3R? SRINGS AnD MOVE D NEXT LOWER PAiR (N2 3 47%) Conc.LuDinda WiTH 4™ BO™ STRINGS
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LEVEL 3 PART B ALL NOTES OF EACH VERTICAL ROW ARE PLAYED BeTwWeEEN wo STRINGS wHicd
(;ﬂg NOT_ADTACENT BUT ARE SEPARNTED BY DNE UNUSED STRING PETWEEN THEM
SART WETHR 3R2 B 49T STRINGS AnD MoVE 10 NEXT LOWER. PAIR (4™ § 178) CONCLUDING Wik 6™ 64 STRINGS
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AN EXPLANATION oF THE SYmBOLS USED:

THE SUMBOLS PRECEDING T NumBAS| M 1 | THE NUMBERS INDICATE THE FINGERS
INDICATE THE D of PICUING To BEusED | V- L | OF TAE LEFT HAND AND ALSO THE
AT THAT NUMBER . = _ pouped | T2 D | FReT PosStTion_

v = vehitl v 4

i i : | . ! i
V1 q 3 3 4 4
n3 4 1 4 2 3
v 4 3 4 -1 3 1
% o 2 1 % 1
i 5 3 3 4 4
9% 4 % 4 I 3
4 3 4 1 3 i
) 3 3 3 3 3
L . e 5 1 4 4
1 4 N 4 i 3
4 19 4 % 3 7 1
4 4 4 4 4 4
LE 4 g1 1 3 3
T 3 i 3 i 1
k) 9 3 ol 2 1
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BLue Boy

Baoney UesseL
o CIALCED Num@al UnTER Norre INDICATES STRING USED To PLAY THE NOTE AND REMAINS 1) EEEECT UNTIL NEw STAING (S INDICATED.
¢ Twlo CIRCLED NOTES INDICATE ROTH STANGS USED T PLAY THE notéc (For ExAmPLE . beTAVES)

o NOMRER T THE QUHT OF NOTES IIDICATES LERT HanD FInNGEAIG.

o WHEH PLaYIrG CHRDS Yau mAd USE THumS 00 0PToNAL LEFT HAND FIRGEUING of Yould CHOICE A% M ZoTrom roTe <HoutD T
P0OVE To 8€ e DIFEICULT

o CHOADS I PALENTHESES DURING MELOTY MAY BE ONSIDERED AS O TionAL AUD MAY BE PLAYED BY GUAR O/ 07Ul (NS menT
AS AN AN SwWER" T MELODY.

o DCTAVES MAY BE PLAYED wiTd TUUMB, Pick 0 THum AND DPTIoNAL RNGEL /T HIEFED THUMS AuD A0 FINGER) __ Yo MAY USE PIEK
AP/oR F1N0ENS OR USE THUMB WHEN WOT PLAYING OCTAVES.

o % GusS ol SUIDE 0T0 282 anD 38D CUDADS OF EACH GABUO AT MEASURE PREFACED B9 STAA.

e F=mMd0 T Ts THumB

e NI
v WHEN PLAYING FGUAES CONTAINING THIS DttamPartean: & DM D7D it s HELPEUL T CounT ERoH REAT
AS EIGHTH NOTE TRIOLETS,

o THE SuinBoL: DL NEM CONCLUSION of MUSIC INDICATES To RETUAN 0 T ToP AnD QEDERT _ ACTEL HEVING PLAYED The
15T ENDING AND QETUQNED AGAIN T0 THE Tof, TALE THE DA SIGR AND JumP To THE CoDA (LAST Tuwio MEASURES 2F MOSIC)
Do AoT PLAY THE 10D ENDING WHEN ZETUMING T D.O.
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Drrentoy Coraists |
LET @A«QNEV KEBSEL HELP You THROUGH S NEW AND EXCITING

WersonaL Mimvscarr Seaed

o A UNIQUE CONCEPT IN MUSICAL GuUiDenE o
HeLP You Berome MORE EFFecTie i Shcific. obd AREDS

o /mts 1$ TUE NeXT B Mg an-rc LEssonS !/
o NEW MANUSCRIfS ARE conNeTANTLY IN  PREPARATION

o LETUS Know WHIT fROBLEM #REAS You WoULD LiIKE INELUDED
IN - ~This SERIES

COR FREE BROCKRE O-BOUT THE
tErsonaL  MANUSCRPT SeRES

WRHE

UJmmaQ Mosic Co. Box 2619 Youstoad, GaLF

This book is the most unique and comprehensive guide ever

X =N written for guitarists. It is not a method but a way shower.
P “The Guitar” will answer many of your questions and help you
solve your problems relating to the guitar, music and the music
business.
BARNE Y T 1 “The Guitar” is an easy-to-read and an easy-to-understand
KESSEI ] book that will stay open at any page on a music stand thus
¢ e allowing you to play music examples with ease.

This book is for parents who want to buy a guitar for ‘their
child, students, teachers and professionals . . . for anyone who
plays the guitar.

Now for the first time here is a book that will guide you and
show you how to: X

o DEVELOP YOUR MUSICAL ABILITY

o INCREASE YOUR EARNING POWER

o SELECT THE PROPER TEACHER FOR YOU

o IMPROVE YOUR READING AND SIGHT READING

o DEVELOP YOUR DEXTERITY AND TECHNIQUE

o SELECT THE PROPER GUITAR, PICKS, STRINGS, AMPLIFIER
AND ACCESSORIES

 IMPROVISE USING CHORDS
« IMPROVE YOUR TONE
e ACCOMPANY SINGERS

o MEET THE REQUIREMENTS OF PROFESSIONAL WORK
o GET A JOB

i GuraR" B4 BarneY KEEL 15 AVAILABLE AT YouR LockL
DEDLER. OR YoU MWW WRITE 0k CREE PROCKURE -TD:

Winpsor. Music (o, Box 2529 Housrewoon, CauiF

PORNEY KESSEL CONDUCTS A REGULARLY SCHEDULED SEMINAR

R GOTARISTO— FOR FREE INFORMTION AAD SCHEDULE DATES
ABOUT S SEMINGR, “ME EFFECTIE GUITARIST,”  WRITE:

MoSIC DnAMICS SEMNKS Box 2619 Howssueon, Gac 9029




